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DESTRUCTION
1.	 Werner Schreib. Destruction 

et transformation poétique. 
Original mimeographed pamphlet 
(25,5:20,5 cm.) documenting the 
performance by Schreib at the London 
Destruction In Art Symposion (DIAS) in 
1966, complete with glued-on match and 
stamp. 

	 Added is a ‘tranchirage’ of an original 
print (17:8 cm.) with glued-on match 
strip, distributed during the artist’s 
performance 

	 ‘SCHREIB gave a cut (tranchirage) of 
an original print by him as souvenir / 
souvenir to all do-it-yourself-destruction-
kids for them to destroy it by flame’

2.	 Ugo Carrega. Processo 
biologico. 1969 Milano, Edizioni 
Tool, edition of 20 numbered and signed 
copies, each handmade, 32,5:22,5 cm. 
Artist’s book with glued-in matches 
before and after burning the centre of the 
middle page. 

3.	 Michael Gibbs. from a book 
choose the most beautiful 
word on each page; destroy 
the rest of the book. Artist’s 
book. 1978 (Amsterdam), unique copy, 
signed. A book made up of words torn 
from another book. 21:14,5 cm. Spine 
with wear. Held together with the 
destructed ‘donor-book’ in a double-
chambered plexiglas box (22:15:5 cm.). 
This is a prime example of Gibbs’ work 
with books and language. 

FUTURA
4.	 FUTURA die sich die Welt 

eroberte. Mappe 2. A type specimen of 
Paul Renner’s Futura font, in a silver portfolio 
(27:19,5 cm.) containing two booklets 
(the third booklet ‘Futura Buch Schrift’ is 
missing), eight ‘Schriftproben-Kartei’ cards 
(complete with yellow wrapper), and twenty 
loose publicity samples of various sizes 
(including a business card for Jules Dekeyzer, 
the Belgian representative of‘Fonderie Bauer, 
Francfort sur Mein’). 1930 Frankfurt am 
Main / New York, Bauersche Giesserei. The 
portfolio shows signs of wear, but all inserts 
are fresh and clean.

5.	 FUTURA. Complete series. 1965-
1968 Stuttgart, Edition Hansjörg Mayer, 

	 A complete collection of all 26 Futura 
broadsides, housed in original publisher’s 
cardboard holders (24:16 cm.). Folded size 
24:16 cm., and unfolded 64:48 cm. 

	 The collection showcases work of Carlo 
Belloli, Max Bense, Claus Bremer, Klaus 
Burkhardt, Augusto de Campos, Bob 
Cobbing, Reinhard Döhl, Robert Filliou, 
Pierre Garnier, Matthias Goeritz, Bohumila 
Grögerova, Ian Hamilton Finlay, Dick 
Higgins, Josef Hirsal, Hiro Kamimura, 
Edward Lucie Smith, Edwin Morgan, 
Frieder Nake, Diter Rot, Peter Schmidt, 
Wolfgang Schmidt, André Thomkins, Wolf 
Vostell, Herman de Vries, Emmett Williams, 
Jonathan Williams, and Louis Zukofsky. 

	 This is a clean set of these highly expressive 
experimental poetry publications. 

2.
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IMITATION
6.	 Marcel Mariën. L’imitation du 

cinéma. Flyer. 1960 Brussels/Liège. 
Original programme brochure and poster for 
the first two screenings of the first and only 
film by Belgian surrealist Marcel Mariën. 
Photos: Leo Dohmen. Printed recto verso 
(yellow front and orange back). Folded once. 
Unfolded size: 27.5:21.5 cm.

	 ‘L’imitation du cinéma’ is a sexually 
suggestive parody of the Crucifixion of Jesus, 
and caused some commotion at the time.

7.	 The Subterraneans. Two original 
black-and-white photographs, each 
measuring 26:20 cm., stamped ‘MGM 
SUBTERRANEANS’ on the back. 
These depict two scenes from this first 
Hollywood adaptation of a Beat novel, 
Jack Kerouac’s The Subterraneans 
(1958), which was directed by Ranald 
MacDougall in 1960. Added is a 
‘temporary synopsis’ for press use (3p. 
mimeographed). 

	 The film turned out to be a weak 
imitation of the lives of the so-called 
‘New Bohemians’ in San Francisco’s 
North Beach area. It starred George 
Peppard, Leslie Caron, jazz musician 
Gerry Mulligan, among others. 

	 Kerouac hated the film as his plot had not 
been respected. Allen Ginsberg recalls in 
The Naked Lens, An Illustrated History 
of Beat Cinema (1997):

	 ‘Everybody thought it was a betrayal by 
Hollywood, as usual. See, Kerouac had 
an agent who did not really guard his 
property properly, who didn’t really take 
care of Kerouac.’

	 ‘the whole thing was a fraud, but 
not only thematically or... as far as 
changing characters with the elimination 
of miscegenation, but also it is just 
stupid: bongo drums... idiocy. Sterling 
Lord was Kerouac’s agent and should 
have protected him from that kind of 
manipulation’

KINGS
8.	 Jack Kerouac. ‘you know jazz 

from the inside’. Three original 
typed letters and a card, each signed in 
ink, addressed to the Belgian author Jef 
Bierkens (1939-2025). Bierkens was part 
of the so-called Labris group and was one 
of the founding editors of the Belgian 
avant-garde magazine of the same name.

	 Dating from 1964 to 1969, the letters were 
sent in care of Sterling Lord, Kerouac’s 
literary agent in New York. One original 
envelope is preserved. Unpublished.

	 Around 1960 young jazz fanatic and 
experimental poet Jef Bierkens learned 
from a friend that a new type of literature 
influenced by jazz existed, in which 
similar rhythm and improvisation 
techniques were used. Thus Bierkens 
discovered Beat literature, and became 
especially fascinated by the work of Jack 
Kerouac. He read and studied Kerouac’s 
work thoroughly, resulting in his extensive 
essay ‘Jack Kerouac, goudgeneratief 
gebopbaar & mistigmistieke madman der 
droevige verdwazing’ (‘Jack Kerouac, 
goldgenerative bebopable & misty-
mystical madman of sad bewilderment’), 
published by Labris in 1965. This early 
study of Kerouac was the first in the 
genre to appear in the Dutch-speaking 
world. Its experimental flow of language 
in which it is written has a jazzy touch 
and comes close to Kerouac’s own style. 
Bierkens managed to collect almost all of 
Kerouac’s work that had been published at 
that time. From the few letters he received 
from Kerouac, which are included in 
this collection, we can see that Kerouac 
appreciated how well Bierkens understood 
his work. Unable to read Dutch himself, 
Kerouac must have formed his opinion 
based on the content of the letters he 
received from Bierkens.

	 In the first letter (‘June 4 1964/ Dear 
Belgium’) Kerouac uses an anti-Semetic 
tone in reference to some negative 
financial experiences with Jewish editors. 
He then goes on to write, ‘I dont want to 
sound so harsh against the Jews, whoever 
they are, and some of my/ best friends/ are 
Jewish, but I want my money that I earned 
myself by the sweat of my brown./ Even 
Stan Getz is mad at me now./ I’ll/ kiss the 
first.’

	 ‘May 3, 1965/ Dear J.G.:-/ Grove Press 
forwarded me your book on my work, 
and tho I cant read/ Flemish (Flemish or 
Dutch is it?) I can see that it is the most/ 
complete and sensitive and “hip” piece of 
writing on the subject of/ my work. You 
have honored me, Monsieur, indeed, et 
merci beaucoup./

	 What I like best of all is that you know 
jazz from the inside and you/ can spot 
what I got out of jazz and put into my 
prose.  

8.

7.
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ORIENTATION
10.	 El Lissitzky / Vladimir 

Mayakowsky. Dlia golosa (For 
the Voice). 1923 Berlin, Gosizdat, original 
edition, 61p. 18,5:13 cm. original binding 
with cover design by Lissitzky. Thirteen 
poems by Mayakowsky, intended for 
reading aloud, with Lissitzky’s contructive 
title pages for each poem and the inventive 
tab index for the reader’s orientation, 
printed in red and black.

	 Apart from a small lacking piece at the top 
of the spine, a very good preserved copy of 
this highlight of modern typography. 

	 ‘My pages stand in much the same 
relation to the poems as an accompanying 
piano to a violin. Just as the poet in his 
poem unites concept and sound, I have 
tried to create an equivalent unity using 
the poem and typography’ (El Lissitzky, 
Typographical Facts. 1925)

 

11.	 Richard Long. From Around 
a Lake. 1973 Amsterdam, Art & 
Project, first edition, one of 300 copies, 
24p. stapled. 21:10 cm. In the original 
envelope. This is an early artist’s book 
by Long, containing nineteen full-page 
illustrations of leaves collected during a 
walk around a lake.

12.	 Vincenzo Accame. Prove di 
linearita. 1970 Milano, Edizioni 
Autonome, one of 110 copies, 17:11,5 
cm. With a dedication to Belgian author 
and translator Frans Denissen: 

	 ‘A Denissen/ con simpatia/ Accame/ 
25.XII.70’

13.	 Bohumila Grögerová / Josef 
Hiršal / Jirí Kolár. Intertexte 
Intertexty. Ten intertexts from the 
book ‘Job-Boj’ with a signed graphic 
by Jirí Kolár as cover (a double portrait 
in silhouette of Grögerová and Hiršal). 
31:22 cm. 1970 Kassel, Edition & Verlag 
Boczkowski, one of 40 numbered and 
signed copies, screw binding, prints in 
clear plasic sleeves.

Anybody who/ knows anything about jazz 
never calls it “sound,” right? Well, the/ 
only other writer who tried to identify my 
prose and verse with jazz,/ a Canadian, 
knows nothing about jazz (most beatniks 
know nothing of/ jazz anyway) (they 
merely snap their fingers and look wise 
and dont/ realize that jazz is phrasing and 
that the phrasing of Lester Young/ will 
be studied in the next century in music 
conservatories).’

	 ‘I am going to Paris this June, in a few 
weeks, and I plan also to go to/ Holland 
to be quiet afterwards and write. Anything 
you send me by mail,/ to Sterling Lord my 
agent, will be forwarded, and maybe we 
could meet./ I’m not going to Europe to 
see people in letters, and Americans, but 
you/ I would love to meet someday, and 
maybe this summer I will.’

	 ‘Anyway, thanks for believing in my 
writings. I only wish I could read/ 
Flemish. I hope you get it translated into 
English. Did you try Grove/ Press for 
American translation and publication? 
Any word you need from/ me, just ask.’

	 Kerouac’s report of his travel to Paris 
can be read in his book ‘Satori in Paris’ 
(1966). Bierkens and Kerouac never 
met. Jef Bierkens continued to travel 
in spirit and to explore creative writing 
and reading. Unfortunately Bierkens’s 
study of Kerouac was never published 
in English. Nevertheless, to him, Jack 
Kerouac remained the most inspiring 
author of his time. In his seven-page 
in memoriam, ‘Death of an Angel’ 
(published in Labris number 4, seventh 
year, winter 1969), he recalls: 

	 ‘He was like an older brother, who lived 
it all for you, but you also experience it, 
and you can compare. The same goes for 
the language in which you write. If that 
person passes away, he will still haunt 
you somewhere inside for the rest of 
your life, just like James Dean or Charlie 
Parker or Clifford Brown and John 
Coltrane, who affected and destroyed 
so deeply that you will never be able to 
erase their traces.’

	 Added: 
	 -Original black-and-white photograph of 

a young Jef Bierkens at his writing table 
(1959). 7,5:11 cm. Corners cut off.

	 -J.G. Bierkens. Jack Kerouac, 
goudgeneratief gebopbaar & 
mistigmistieke madman der droevige 
verdwazing. (1965) Lier, Labris, 
Labirint-uitgave 7, first and only edition, 
author’s copy, 153p. 27:21,5 cm. 
Mimeographed.

	 -Labris number 4, seventh year, 
winter 1969. Lier 135p. 27:21,5 cm. 
Mimeographed.

9.	 Herman de Vries. Tautological 
postcards. ‘The king as king’, 
‘The island as island’, and ‘The castle 
as castle’. A series of three postcards 
(10,5:15 cm.) sent as part of a mail art 
project in 1972. ‘Gstadt 29-7-72’. The 
vintage postcards feature a handwritten 
title on the front and a repeated 
handwritten title, signature, edition and 
sequence number on the back. Edition of 
30 numbered copies, this series was sent 
to Dutch visual poet Hans Clavin. 
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SOLAR
14.	 Eye-opener. Publicity disc with 

blackened mica center, distributed 
for viewing the total solar eclipse on 
April 17, 1912. Paris 1912, fuel trading 
company Société anonyme Bernot Frères, 
diametre 8 cm. 

	 ‘Did you see the eclipse? It was most 
certainly in Paris that the eclipse 
garnered the greatest public interest. 
Everywhere you looked in the city, 
there were only people gazing upwards, 
a piece of blackened glass before their 
eyes. […] Dense crowds formed. Street 
vendors went from one to another, selling 
squares of blackened glass; they did 
brisk business and their stock quickly 
ran out. Despite the efforts of the Bernot 
company, whose aim, having published 
and distributed a million copies free of 
charge, was to ensure the day’s success in 
the squares and streets, thousands of the 
little Bernot discs were turned towards 
the sky.’ 

	 (Le Petit Parisien - Thursday, April 18, 
1912.) 

	 Relic from one of the first total solar 
eclipses turned into a public event, 
anouncing the next total solar eclipse to 
come in 1999. 

15.	 Osram. (Berlin 1919/1920). A luxury 
publicity album in full Art Deco style 
with 30 tipped in colourful graphic 
illustrations, depicting a wide range of 
uses for Osram light bulbs, including 
home, industrial, entertainment, shopping 
and street scenes. 24,5:16,5 cm. Original 
binding. In fine condition.

	 The marvellous handcrafted paper 
binding features a detailed embossed 
Osram logo in metallic green on the 
front cover. This logo, which depicts the 
original Osram long-wire lamp with its 
characteristic exhaust point at the top 
of the bulb, was in use from 1919 until 
1920. A symbol of light and good ideas. 

 

16.	 Kristján Gudmundsson. Once 
Around the Sun. Two volumes. 
1982 Aachen / München, Ottenhausen 
Verlag, second edition printed in 100 
copies (after the first 1975 edition, 
printed in only 50 copies), 27:27:4 cm. 
In publisher’s cardboard slipcase. The 
backs are somewhat discoloured and 
have traces of paper silverfish. But on the 
whole a good and tight set.

	 In the first volume, the artist visualises 
how long it takes for the Earth to 
complete one orbit around the Sun, each 
dot represents every second of a year – 
that is, 31,556,926 dots in total. In the 
second volume, Gudmundsson illustrates 
how far the Earth travels in a second 
by drawing lines corresponding to the 
distance travelled: the Earth travels about 
29,771 meters per second (approximately 
18 miles). 

	 This is an investigation into artistic 
measurement that explores the limits 
of our ideas about time and space. In 
Gudmundsson’s words: “I am trying 
to work within the field of tension that 
exists between nothing and something.”

14.
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STRUCTURE
17.	 Joost Baljeu. Structure. 

Annual of the New Art / Magazine 
on Constructionist Art / Magazine on 
Synthesist Art / Magazine on Synthesist 
Plastic Expression / Magazine on 
Constructive Plastic Expression. A 
complete set of eleven issues. 1958-
1964 Amsterdam, Joost Baljeu. With 
contributions by Joost Baljeu, Max Bill, 
Ad Dekkers, Karl Gerstner, Jean Gorin, 
Anthony Hill, Karlheinz Stockhausen, 
Georges Vantongerloo, Carel Visser, and 
others. 24:18 cm.

18.	 Peter Struycken. Structuur 
67. 1967 Den Haag, Haags 
Gemeentemuseum, 21:21 cm. Rare and 
early artist’s catalogue. Six ‘Struycken 
Structures’ with two text pages, all silk 
printed on transparent plastic folder. 
Paint as always somewhat worn off, but 
still an item with a striking visual effect. 
A see-through book! 

19.	 Design a plastické hmoty 
/ Design and Plastics. 1972 
Prague, The Museum of Decorative Arts, 
206p. 24,5:24,5 cm. Catalogue in flashy 
plastic cover and dito intermediate pages, 
designed by Václav Cigler. Plastic ring-
binding.

20.	 Carel Visser. Olanda. Original 
metal multiple (8:24 cm.) with catalogue 
for XXXIV Biennale Venezia 1968. 
Multiple with pressed-in signature, title 
and occasion, with catalogue in custom 
envelope (39:11,5 cm.) with handle and 
cut-out title, designed by Pieter Brattinga 
and printed at Steendrukkerij De Jong in 
Hilversum. Well preserved. 

	 ‘Pick up and drop. Evidently, one 
starts by stumbling upon the idea, by 
picking it up (though this does not apply 
exclusively to sculptors, but probably to 
anyone who acts in any field whatever). 
Then one starts pondering. The idea is 
considered from a distance, ordered, 
searched for possibilities of serial 
development; for a series is obtained 
by inversion of the idea, by turning it 
into its mirror image, by crossection 
and consequent reconnection of the 
halves in various ways. Then comes 
the delightful game of enlargement and 
reduction – until that queer moment 
of sudden certainty that no more clear 
water is to be expected. That means: drop 
it. Start again, walk this way and that, 
probing everywhere, without an idea of 
what is coming, looking in one place 
and another until – like Guevara who 
was a government minister, left his post 
and went of again into the jungle. Carel 
Visser’ 

21.	 Chorus 8/9. Issue of Chorus 
Magazine ‘edition de luxe’ supplemented 
with three numbered and signed original 
art works; a pressed paper collage by 
César (19,5:14,5 cm.), a litho by Jean-
Pierre le Boul’ch (25,5:20 cm.), and an 
etching by Titus Carmel (23,5:17,5 cm.). 

	 1972 Paris, one of 90 numbered copies. 

20.

19.
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22.	 Ellsworth Kelly. Small 
portfolio with 10 samples of 
a series of lithographs. 1970 
Los Angeles Gemini G.E.L., 24:16,5 cm. 
With an introduction by John Coplans.

	 ‘The paper is specially manufactured for 
Kelly to an extra degree of whiteness. 
This adds contrast an brilliance to the 
colors. The paper surface is adhered to 
the color-shapes by contradiction and 
tension in a unifying action of great 
complexity. The white of the paper and 
the more or less symmetrically poised 
color-shapes are locked together into a 
slow rhythmic flux, with the result that 
the colors and the white paper interact to 
create a shifting focus of attention in the 
viewer’s eye. The paper thus becomes 
part of the coloration; this serves to 
delineate and accentuate the visual field 
of the print and its boundaries.’

SUBVERS
23.	 Bart Huges. The mechanism 

of brainbloodvolume. (1964) 
Amsterdam, F.I.T. (the Foundation for 
Independent Thinking), 16p. 21,5:34 cm. 
stapled. Huges’ self published ‘homo 
sapiens correctus’ theory, illustrated with 
colourful schematic drawings of the brain 
and bloodcirculation. In 1965 Huges 
performed a self-trepanation to enhance 
brain functionality and to cause a constant 
high. This documented act made him one 
of the key-figures in Dutch counterculture.

	 On the cover a handwritten dedication to 
LSD guru Timothy Leary. 

24.	 Provo. Complete set of 15 issues. 
1965-1967 Amsterdam. The notorious 
anarchist magazine spread by the Dutch 
Provo movement, and distributed mainly 
on the street. This mimeographed and 
printed proof of protest and dissent 
became a relevant part of the Dutch 
counterculture movement of the 1960s. 
Contributors included Roel van Duyn, 
Robert Jasper Grootveld, Constant 
Nieuwenhuys and Rob Stolk. The sizes 
of issues one to twelve vary between 
30:11 cm. and 34:11 cm. The last three 
issues differ, measuring 60:21,5 cm. 
Some are stapled and some are loose 
leaf. A nice set with the usual traces of 
handling. 

	 Many copies of Provo magazine were 
confiscated by the Dutch police, and 
especially the first issue (with its tinfoil 
endpapers) became particularly scarce. 

26.
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offset, photo print, silkscreen and riso print) 
from the archive of George De Roo, a 
complete reprint of Captain Acid, a text on 
the Destruction In Art Symposion by Nico 
Dockx, and 8 original psychedelic slides 
made by George De Roo in 1967-1968. 
Different sizes of paper in archive box 
with ring binder. 32,5:31:5,5 cm. Graphic 
Design: Jelle Jespers.

TOOLS
29.	 Marcel Louis Baugniet. Evolution? 

Révolution? 1930 Bruxelles, l’Intérieur 
Moderne, printed in red and black, 24 pages, 
27:21.5 cm., stapled. A beautifully modernist 
brochure, richly illustrated with black-and-
white photographs of furniture and interiors, 
presenting gallery ’Intérieur Moderne’, which 
Baugniet founded in 1927 together with the 
Dutch architect Ewaut van Tonderen. Complete 
with insert and kept in the original pre-printed 
shipping wrapper. All in pristine condition.

30.	 Letterist Internationale. If you 
believe you have GENIUS. 1955 
Paris, l’Internationale Lettriste. English 
version of a playful publicity leaflet 
/ label by the Letterist Internationale, 
8,5:13,5 cm.

31.	 Claes Oldenburg. Exhibition 
catalogue and invitation. 1964 Paris, 
Galery Ileana Sonnabend, 16p. with 
cover, 26,5:18 cm. Stapled (staples 
rusty). The scarce invitation in the form 
of an ice cream bar multiple, is added. 
20,5:9 cm. (closed size).

25.	 Subvers. Tijdschrift voor visuele poëzie. 
Number 1 till 11 (nine of the eleven issues 
published). 1970-1973 IJmuiden, The 
Subvers Press (Hans Clavin). 

	 -Subvers 1. 1970. 58p. (24:16,5 cm.), 
edition of 500 numbered copies. With 
contributions by Jean François Bory, Ugo 
Carrega, Hans Clavin, Deman+AH69, 
Hannes van Es, Bob Ferguson, Peter Finch, 
Paul Höhner, Mark Insingel, Robert Joseph, 
Carl Kurtz, Kathy Luken, Genesis Megson, 
Jean-C. Moineau, Guilia Nicolai, Tom 
Ockerse, Clemente Padin, G.J. de Rook, 
Sarenco, Antonio Scaccabarozzi, Adriano 
Spatola, U.G. Stikker, F. Tiziano, Miroljub 
Todorovic, Jiri Valoch, Edgardo Antonio 
Vigo, Paul de Vree

	 -Subvers 2. Hans Clavin. Porno Graphic 
Poetry. 1971. 10p. (Loose-leaf in cover) 
24,5:16,5 cm. 

	 -Subvers 3/4. Poster Poems. 1971. Posters 
(once folded) in large envelope (37:25,5 cm.).  
Contributions by Gianni Bertini, Jean-
François Bory, Hans Clavin, Harmen 
Deman, Fritz Lichtenauer, Maurizio 
Nannucci, Michele Perfetti, Henry W. 
Targowski, Miroljub Todorovic, Jiri Valoch, 
Christian Wabl.

	 -Subvers 5. Herman Damen. Two 
Phonographies. 1972. Word multiples in 
stamped envelope (22:31 cm.). Edition of 
300 numbered copies.

	 -Subvers 6. Peter Meijboom. Geschichte. 
1972. (34:21,5 cm.) Edition of 300 
numbered copies.

	 -Subvers 7. Genesis P-Orridge. ‘Coum’-
issue. 1972. 3 sheets (64:46 cm.) twice 
folded. French blue / dayglow orange. 
Edition of 333 numbered copies.

	 -Subvers 8. Herman de Vries. On language. 
Edition of 300 numbered copies. 30:21 cm.

	 -Subvers 9/10. Hans Clavin. L’Angerie. 
1973 Amsterdam, De Bezige Bij. 21/15 cm.

	 -Subvers 11. Paul De Vree. Maskers. 12 
cards in portfolio. 1973 (16:16 cm.) Edition 
of 100 numbered copies.

26.	 Happening 44. Tune in, drop in, join. 
Original flyer announcing performances 
by Soft Machine and others at the short-
lived London psychedelic club ‘Happening 
44’, founded and run by Jack Bracelin, 
a British pioneer of liquid light shows, 
known for his screenings at the UFO club. 
1967 London, 24:19,5 cm. (folded twice).

	 Paraphrasing Timothy Leary’s famous 
quote from the beginning of 1967; ‘Turn 
on, tune in, drop out.’

27.	 George De Roo. Captain Acid. 
The absolute end. A psychedelic adventure 
of Gregory Bantam. Script and layout by 
George de Roo. 1967 Antwerp, Underground 
Gallery (self published and ditributed), 
xeroxed, likely only 20 copies were realised 
of this obscure edition, 10p. 35,5:21,5 cm. 
stapled. Uncut copy. LSD trip visualised in 
collage and mixed-media techniques. 

	 A greater part of his life, George De Roo 
(1943-2016) was an antiquarian bookseller 
at his store ‘Cosy corner’ in Antwerp. In his 
younger years De Roo had been active in the 
‘psychedelic scene’ and played a pionering 
role in early development of ‘psychedelic 
colour slides’ in Belgium. De Roo started 
producing these in 1967, the same year he 
wrote his ‘Captain Acid’ stories of which only 
the first was published. (See also next item).

28.	 George de Roo. Psychedelic 
slides. Edited by René Franken. 2022 
Antwerp, Demian, published on the 
occasion of the exhibition of the psychedelic 
work by George De Roo at Demian Books, 
limited to thirty copies, one of 25 numbered 
copies, each copy consists of reproductions 
of original artwork and documents (in 
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32.	 Carl Andre. A man climbs 
a mountain because it is 
there. A man makes a work 
of art because it is not there. 
1968 Mönchengladbach, Städtisches 
Museum. Catalogue for Carl André’s 
first solo exhibition in Germany. Original 
cardboard box with clear plastic cover. 
From an edition of 660 numbered copies. 
It includes an English-language interview 
entitled ‘Artist Interviews Himself’, as 
well as a multiple in the form of a piece 
of white table linen bearing a printed 
text in German by Johannes Cladders. 
The linen measures 400:16:2 cm. when 
unfolded (‘Er ist für einen Tischläufer zu 
schmal und zu lang.’).

	 ‘Carl Andre hat nie einen Tischläufer 
gemacht. Dennoch: diese Stoffbahn 
verdeutlicht mehr, was er gemacht hat, 
als Worte es könnten.’

33.	 Guillermo Deisler. Poesia 
visual. Poemas visivos y proposiciones 
a realizar de Guillermo Deisler. 1972 
Antofagasta, Ediciones Mimbre, original 
edition, complete with two inserts, 
21:18,5 cm. original binding, with a 
loose paper strip through the frontcover, 
as issued. Cover somewhat browned, but 
on the whole a remarkable good copy. 

	 With dedication to Dutch visual poet 
Hans Clavin (see also under SUBVERS):

	 ‘Para/ Hans Clavin/ con aprecio/ Deisler/ 
Chile, (1972)’

34.	 Pantabox 69. Contenitore 
cosmopoetico. 1970 Milano, 
Edizioni Tool, Cardboard box 
(26,5:36,5:3 cm.) filled with a variety of 
printed contributions (booklets, posters, 
cards, leaflets) by 33 concrete and visual 
poetry artists, edition of 300 copies. The 
box contains work by: 

	 Vincenzo Accame, Mariagrazia Agosti, 
Annalisa Alloatti, Getulia Alviani, 
Mirella Bentivoglio, Julien Blaine, Ian 
Breakwell, Carrega, Mario Casamassima, 
Carlfriedrich Claus (signed photograph), 
Hans Clavin, Bob Cobbing, Robert 
Cyprich, Mario Diacono, Joe di Donato, 
Jochen Gerz, Luigi Gorra, Branizlava 

Jancia, Tomaso Kemeny, Marcello 
Landi, Ugo Locatelli, Luisito, Peter 
Mayer (signed and numbered: 280/300), 
Fernando Millan, Jean Claude Moineau, 
Hugo Mund, Michele Perfetti, Gerald 
Rocher, Gregoria Scalise, Paul de Vree, 
Herman de Vries, and Francisco Zabala. 

	 This rare edition is usually offered 
incomplete. In this box only the 
contribution by Robert Lax seems to be 
missing. The ‘Whistle’ poem by Ugo 
Locatelli, which is easily lost when 
scrolled up in its small plastic tube, is 
still present! 'The colourful box lid, 
the image of which is repeated on the 
unsigned title poster inside the box, was 
presumably designed by Branizlava 
Jancia.’ 

	 A handwritten card by Ugo Carrega 
(founder of Edizioni Tools) is also 
included, offering a price to the former 
buyer: ‘I think/ 10.000 lires can/ pay all./ 
O.K.?’

35.	 Robert Jacks. Series of 8 original 
hand-stamped artist’s books. 1973-1980. 
Each booklet contains twelve stamps. 
11,5:12,5 cm. and is bound with staples 
and coloured tape. Some beautiful 
samples of the artist’s tactile stamp work. 

	 -Twelve Red Grids Hand Stamped New 
York 1973

	 -1975-1976 Hand Stamped New York
	 -Lines Dots Hand Stamped Austin Texas 

1976
	 -Lines Dots Number Two Hand Stamped 

Houston Texas 1977
	 -Dots Hand Stamped New York 1978
	 -Vertical & Horizontal Hand Stamped 

Melbourne 1978
	 -Red Dots Hand Stamped Sydney 1979
	 -Black Lines Hand Stamped Sydney 

1980

33.
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36. 	 Rosmarie Waldrop. Camp 
printing. Offset from letterpress 
and collage transformations of poems 
by James Camp. (1970 Ann Arbor 
Michigan) Burning Deck, first edition, 
24:28 cm. stapled with cloth spine. 
Signed by Rosmarie Waldrop, co-founder 
of Burning Deck, to the title page and 
dedicated to British author Paul Buck. 

37. 	 Edgardo-Antonio Vigo. 
20 ropes which measure 
differently and a stamp out 
of use. For Pablo Neruda (post-
mortem) - 1974. Object poem dedicated 
to Pablo Neruda. 29:15,5 cm. Presented 
in a custom cardboard holder by the 
artist. This edition is a subtle and surreal 
reference to Neruda’s best-known work, 
‘Twenty Love Poems and a Song of 
Despair’.

38. 	 Ben Vautier. Hidden Ego. 
Original work on graph paper backed 
with carbon paper. Part of edition Zufall 
Mappe 30. (1980) Köln, Horst Hahn, 
edited in 40 numbered copies. 29:21 cm.

	 In original envelope (32:22,5 cm.) 
as edited, complete with an original 
gouache by Theo Lambertin.

39. 	 Fluxus Anthology. 60 Year 
anniversary 1962-2022. 2023 
’s-Hertogenbosch, Slowscan Vol. 58., Jan 
van Toorn. A collection of ten cassette 
tapes in wooden, silkscreened box 
(58,5:16:4 cm.). One of 80 numbered 
copies, complete with inserts and a comb 
for practising George Brecht’s Comb 
Event.

	 With recordings of: Ay-O, Philip Corner, 
Jean Dupuy, Robert Filliou, Dorothy 
Iannone, Joe Jones, Allan Kaprow, 
Richard Maxfield, Charlotte Moorman, 
Ferdinand Kriwet, Nam June Paik, 
Carolee Schneemann, David Tudor, Ben 
Vautier, and Emmett Williams. 

38.



DESTRUCTION
1� € 400
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3� € 1.700
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